
 

 

A catalogue of catalogues 

This year marks the 175th of the Great Exhibition of the Works of Industry 

of all Nations. Lasting from May to October 1851, it brought together 

design and industry from across the world while acting as a showcase for 

British soft power. This country was, after all, the workshop of the world. 

The Great Exhibition was perhaps the high water mark of Victorian self-

confidence and the gloomy among us might see it as marking the start of a 

century and three-quarters of steady decline. The Duke of Hamilton 

probably thought so as, thirty-one years later, he put the contents and library 

of his stupendous Palace with Christie’s and Sotheby’s to try and ease his 

mountain of debt. The auction catalogues for these sales (which include the 

results and the names of the buyers) make entertaining reading and one can 

imagine their previous owner’s (Barry Humphries) little smiles and gasps 

of envy. Also included in this little catalogue of catalogues are the tirage de 

tête of the seminal Monet-Rodin exhibition of 1889, van Gogh and Gauguin 

among the Danish avant-garde and two Arts and Crafts trade catalogues.  

Any questions: andrew@voewood.com 

 

mailto:andrew@voewood.com


 

A 19th century virtual reality experience of the Great Exhibition 

1. LANE, C. Telescopic View of the Interior of the Great Industrial Exhibition. 

London: C. Lane. 1851. 

Accordion-style paper peepshow of the Great Exhibition in 1851. 160 x 175 mm 

extending to c650mm. Ten hand-coloured lithographic cardboard panels, eight with die-

cut openings and the other two providing the front and back covers. The front panel has 

a viewing lens. Housed in the original slipcase which is stained and slightly torn in places 

and there is some soiling to the front and back panels 

but otherwise in very good condition with the 

internal prints particularly clean.  

This entertaining memento of the of the Great 

Exhibition shows the interior of the Crystal Palace 

depicting the view towards the British Nave across 

the Transept from the Foreign Nave.  

 

 

Front cover: the title, a herald drawing a family’s attention to the Crystal Palace, and the artist’s name.  

Panel 1: visitors in the Crystal Palace. 

Panel 2 -3: visitors in the Foreign Nave, with equestrian statues. 

Panel 4: visitors in the Transept, with the Crystal Fountain. 

Panel 5: visitors in the British Nave, with the Silk Trophy. 

Panel 6 - 7: visitors in the British Nave, with glass exhibits. 

Panel 8: visitors in the British Nave, with the Seeley Fountain. 

Back panel: visitors inside the Crystal Palace. 

 

[5278]     £750  



“to extend the influence of science and art  

upon productive industry”. 

The full catalogue and report of the juries of the Great Exhibition 

 
2. Great Exhibition of the Works of Industry of all Nations. Official Descriptive and Illustrated Catalogue. In three volumes.   

London: Spicer Brothers & W. Clowes & Sons. 1851  

Five volumes. First edition. 280x175mm. Vol. I: pp. cxcii, 478, 465*-476*; 

Vol. II: pp. [6], 480-1002; Vol. III: pp. [4], 1003-1462. Vol. IV: pp. xxviii, [2], 

[1471]-1532. First report of the Commissioners for the Exhibition of 1851. liv, 

211 [1]; Second report: [2], 76; 15pp press reports of the Exhibition, [8pp 

adverts]. Vol. V. Report of the Juries on the subjects in the thirty classes into 

which the exhibition was divided. pp[8], cxx, 867 [1], 16pp press reports of the 

Exhibition. (lacking 8 leaves of the index). Illustrated throughout with engraved 

plates (three of which are coloured) and many engravings in the text. Two of 

the called-for plates 

are missing but there 

are two additional 

plates which do not 

appear to be called 

for. In the original 

publisher’s blue cloth with elaborate borders in blind with, in the centre of the 

upper cover, a design in rich gilt representing the four continents of Europe, Asia, 

Africa and America whose work was shown in the Exhibition. This is repeated in 

blind on the lower cover. All edges gilt. Some slight rubbing to extremities and 

bumping to head and foot of spine and some slight marking to the boards in places 

but otherwise in excellent condition. Internally very good throughout, this is a 

nice, full five volume set in the very well preserved original bright blue cloth.  

Almost as impressive as the Exhibition itself, the full Catalogue is a great 

testament to Victorian energy. It is huge and extensively illustrated and is by far 



the most complete guide to the Great Exhibition making it perhaps the best compendium of, and source book for, mid nineteenth-century 

taste not just in Britain but across the world. Usually found in only three volumes, this set contains the full four volumes listing all the items 

in the exhibitions and also includes the Reports of the Commissioners and the Juries.   

[5247] £2,500 

 One of the great art and library sales. 

Barry Humphries’s copies. 
 

 

3. Christie, Manson & Woods. Catalogue of The Collection of Pictures, Works of Art, and Decorative Objects, the Property of His Grace 

The Duke of Hamilton, K.T. which Will be Sold by Auction by Messrs. Christie, Manson & Woods.  

London: Christie, Manson & Woods. 1882  

8vo. 235x155mm. pp. 234. Illustrated with black and white photographs. Original red cloth lettered in gilt on upper cover and spine. Spine 

a little faded. Slight bumping to extremities and marking to lower cover. Hinges cracked and a number of leaves loose. Upper cover has 

ownership inscription of Wroth A. Lethbridge. This is Sir Wroth Acland Lethbridge (1831-1902). His bookplate is on the front pastedown 

as is that of Barry Humphries, the celebrated comic and bibliophile.  



Lethbridge clearly attended the sale (he bought an item) and studied it closely afterwards as he has noted, in a neat hand in red ink, the 

price that each lot brought along with the name of the successful bidder (including Lethbridge 

himself).  

In 1863, William Douglas-Hamilton (1845-1895), 12th Duke of Hamilton inherited his 

Dukedom. This came with land, money, houses (including Hamilton Palace) and a mountain 

of debt. He then spent the next twenty years adding hugely to the last of these. As well as 

racehorses and yachts, he bought art, objects and books for the family collection. His tastes 

were quirky and expensive. Over seventeen days in June and July 1882, in an attempt to stem 

the outward flow of money, he sold over two thousand items in what has been described as 

“the most magnificent sale of a single collection that has ever been held anywhere”. It raised 

£397,562 (all neatly noted by Lethbridge) but more significantly, it marked the beginning of 

the end of one of the great country houses.   

[5254] £200 

4. Hamilton Palace. The Hamilton Palace Collection. Illustrated Priced Catalogue.   

Paris and London: Librairie de l’art and Remington and Co. 1882  

290x215. [8], 243 [1]. pp. xiv adverts. Illustrated with black and 

white photograph and engravings. Original cloth, lettered and 

illustrated in black to upper cover and in gilt on the spine. 

Patterned endpapers. Some soiling to covers, bumping and wear 

to corners and to head and foot of spine. Internally very good 

but with some staining and foxing. Front pastedown and verso 

of front free endpaper have the book tickets of Foyles and the 

front free endpaper has the bookplate of Barry Humphries. 

Annotated throughout in a neat hand including, very helpfully, notes at the end explaining who some of the 

buyers are and the institutions for which they were buying. Also on one of the final advertisement pages, 

contemporary newspaper cuttings about the sale have been pasted in and loosely inserted. A nice copy of the 

official sale record of the auction of the Hamilton Palace collection.   

[5260] £75 



A busy few weeks for Bernard Quaritch 

5. Sotheby, Wilkinson & Hodge The Hamilton Palace Libraries. Catalogue of The Beckford Library, removed from Hamilton Palace. And 

The Catalogue of the Hamilton Library.  

London: Dryden Press. 1882  

Three volumes. All four portions of The Beckford Library catalogue bound in two 

volumes with The Hamilton Library catalogue in a separate, third volume. 282x185mm. 

Vol. I. pp. [6], 237 [1bl], xxxi, [i]; iii-iv, [2], 195 [1], xxvii [i]. Bound without title page 

of second portion. Vol. II. pp. vi, [2], 196, xxvii [ibl]; [2], iv, [2], 78, xii. Vol. III. pp. 

vi, [2], 150, xxi [ibl]. Bound in green cloth, spines lettered in gilt. Some shelfwear and 

bumping and small tears to head and foot of spines but otherwise in very good condition 

and internally excellent. The Beckford volumes have the bookplate of Barry Humphries 

and all three volumes have the stamp of Stoke Newington Public Libraries.  

As the introduction to the first of the sale catalogues explains, although housed under 

one roof, the Beckford and Hamilton libraries were “kept distinct” and “arranged in 

separate apartments, Mr Beckford’s being remarkable for the splendid bindings, and the 

Duke’s for gorgeously illuminated manuscripts, for early printed books with engraved 

illustrations”. The Sotheby’s cataloguer notes (somewhat purply) how “Mr Beckford’s 

exquisite taste and judgment rendered him a perfect enthusiast in collecting literary 

bijoux, especially of works exhibiting the bibliopegistic skill of the most eminent 

binders”. Beckford’s habit of writing “quaint and sarcastic notes” on the fly-leaves is 

mentioned as is his collection of books from French Royal and aristocratic libraries. It 

was a staggeringly good library and made over £70,000 (about £10m in 2026). The 

Hamilton Library was smaller but formed of such jewels that just reading the 

catalogue’s introduction listing the highlights is enough to make one weep. Helpfully, 

the buyers and prices paid are listed and it is good to see that Quaritch had a busy and 

happy few weeks hoovering up hundreds of treasures. Lucky them.   

[5275] £450 

 



“I don’t give a damn about Monet”.  

Tirage de tête, one of twenty on Japon. 

6. Galerie Georges Petit. Claude Monet. A Rodin. Exhibition Catalogue.  

Paris: Georges Petit. 1889. 

Tirage de tête, one of twenty examples on Japon. Number 11 of 20. 8vo. 245x155mm. pp. 

89 [1]. Spectacular, early twentieth-century decorated paper covered boards with the 

original wrappers bound in. Some marks to lower (bound in) wrapper and light toning to the 

edges. This is the original catalogue for the joint exhibition of work by Monet and Rodin 

held at the Galerie Georges Petit. It consists of an essay on Monet by Octave Mirbeau and 

one on Rodin by Gustave Geffroy together with the lists of the works by both artists. A very 

good copy of the tirage de tête of this rare and important document.  George Petit opened 

his gallery in 1882 and it quickly became the finest private exhibition space in Paris showing 

major work by many of leading contemporary French and international artists. Rodin and 

Monet were first exhibited together there in 1886 along with work by Renoir. Petit’s Sixth 

International Exhibition in 1887 showed their work with that of Whistler, Sisley and 

Pissarro.  

Although Petit intended 

that the 1889 

Exhibition would 

continue this multi-

artist approach, by 

February 1889, it was 

agreed that the show 

was to feature, in 

Monet’s words to Rodin, “only you and me”. Monet contributed one 

hundred and forty five works: the exhibition was crucial for him as he 

was constantly struggling for public, critical and financial success: we 



forget how radical and unsettling contemporaries found his work. This exhibition and Mirbeau’s catalogue essay did much to establish 

Monet’s reputation.  

Rodin exhibited only thirty six pieces, the first in the catalogue being the monumental “Groupe de bourgeois de Calais”. This was set up 

against a wall of Monet’s paintings obscuring them and causing a row between the artists during which Rodin shouted: “I don’t give a 

damn about Monet”. Despite this, the two subsequently became good friends with huge respect for each other’s art. Petit’s exhibition was 

an enormous success and remains a landmark in the history of late nineteenth-century art history. 

[5277] £3,750 

 

 

And, the first trade edition in the original wrappers. 

7. Galerie Georges Petit. Claude Monet. A Rodin. Exhibition Catalogue.  

Paris: Georges Petit. 1889  

First trade edition. 8vo. 245x160mm. pp89. In the original wrappers with small repair to head of spine 

but otherwise in very good condition throughout. This is the original catalogue for the joint exhibition of 

work by Monet and Rodin held at the Galerie Georges Petit. It consists of an essay on Monet by Octave 

Mirbeau and one on Rodin by Gustave Geffroy together with the lists of the work by both artists. A very 

good copy of first trade edition of this rare and important document.   

[5282] £1,250 

 

 

 

 

 

 

 



 

van Gogh, Gauguin and the Danish avant-garde 

8. Den Frie Udstilling. Fortegnelse Over Kunstvaerkerne Paa Den Frie Udstilling 1893. Kjobenhav [Copenhagen]; J.Jorgensen & Co. 1893  

A catalogue of the first exhibition of paintings by Van Gogh in Denmark. 

170x135mm. Text block 155x125mm. Unpaginated. 36pp. In original 

grey paper wrappers, with title, date and floral decoration on the front 

cover. Bound into blue half cloth and decorated paper covered boards. 

Some slight rubbing to the boards but the catalogue itself and its delicate 

wrappers are in excellent condition. Rare, Worldcat locating only two 

copies, one in Denmark and the other in the Metropolitan Museum in New 

York.  

This modest little booklet listing the works of art displayed at Den Frie 

Udstilling in 1893, captures an important moment in European art: it 

records the public bringing together of the work of Gauguin and Van Gogh 

and it also marks a crucial step in the establishment of the reputation of 

Van Gogh. Den Frie Udstilling (The Free Exhibition) was founded in 1891 

as a protest against the narrow and conservative admission policy of the 

Kunsthal Charlottenborg gallery of the Royal Danish Academy of Art. 

Taking as its inspiration the Impressionists’ Salon des Refusés, Den Frie 

Udstilling was founded by the painter, printer and designer Johan Rohde, 

an early champion of Van Gogh whose work he collected. The first 

exhibition was dominated by Danish artists including Vilhlem 

Hammershoi, Harald and Agnes Slott-Moller and Rodhe himself. In 1893, 

Den Frie Udstilling moved to a specially designed wooden pavilion in the 

centre of Copenhagen and exhibited forty-nine paintings by Paul Gauguin 

and twenty-eight works by Van Gogh including two of his Sunflowers, a 

Self-Portrait, a study of a crab, a drawing of the garden of the hospital at 

Arles and the beautiful White Orchard. Of Gauguin’s works, fewer than 

half date from, or from before, his short, disastrous stay in Copenhagen in 



1884-85 when he moved there to join his Danish wife. Clearly the regard in which Gauguin was held by Danish artists survived his difficult 

Copenhagen period.  

Van Gogh and Gauguin were, of course, close friends, living together in Arles for a few months at the end of 1888 before the relationship 

soured. Immediately after Van Gogh’s death in 1890, his brother Theo ensured that exhibitions of Vincent’s work were staged as widely 

as possible. With Theo’s death in 1891, it seemed that Van Gogh’s reputation might fade. Certainly Gauguin did little to assist, so one 

wonders what he might have felt at co-staring in this 1893 Copenhagen show. It was only through a handful of exhibitions in the 1890s 

such as this one at Den Frie Udstilling that Van Gogh’s position in the canon became secure.   

[4085] £2,000 

Unrecorded trade catalogue. Designed by Archibald Knox, manufactured by William Haseler, sold by Liberty & Co.  

9. W.H. HASELER Ltd. Manufacturing Jewellers, Goldsmiths, Silversmiths & Pewterers. [Trade Catalogue] 

Birmngham: W.H.Haseler Ltd. 1905  

Twenty seven leaves illustrated (on the recto only) with designs for 

gold and silver jewellery, rose bowls, cigarette cases, toilet ware (i.e. 

hairbrushes, scent bottles and the like), pewter clocks and more. Each 

leaf is protected by a tissue sheet on which the name and price are 

printed so that, when the tissue lies on the illustrated leaf, the text 

details match up with the picture. Bound in pale blue/grey card 

wrappers tied at the left edge with blue cord. Some soiling to covers 

and tears to the edges and the tissue paper is a little browned but still 

clear and transparent. The illustrated leaves are all in excellent 

condition.  

William Hair Haseler founded his company in 1870, specialising in 

gold and silver work. In 1875, Arthur Liberty opened a small shop in 

Regent Street in London. Liberty’s, with its finger on the pulse of the 

Arts and Crafts Movement and Art Nouveau quickly became the most fashionable shop in London. In 1898, 

Liberty and Haseler formed a partnership and then, in 1899, they began using Archibald Knox as one of their 

principal designers. Knox worked and studied with Christopher Dresser and, like Dresser, managed to bring together elements of Art Nouveau, 

Modernism and Arts and Crafts design. It is thought that Knox produced some 5,000 designs for Haseler and Liberty’s.   

[4653] £1,500 



 

The Arts and Crafts Garden 

10. WHITE, John P. Garden Furniture and Ornament.  

Bedford: The Pyghtle Works. [c1915]  

310x250mm. pp. 240. Illustrated throughout with black and white photographs and there are three full plate colour illustrations. Beige quarter cloth. 

Grey paper covered boards, with colour illustration pasted onto upper cover. Some marking and rubbing to 

boards and to head and foot of spine. Internally very good although with some foxing and staining to edges 

in places. A very nice copy of a rare and very full catalogue of garden furniture and ornament produced by 

John P. Whyte at the Pyghtle Works in Bedford. The catalogue lists almost everything one could want for a 

garden: benches and tables, of course, but 

also sundials, pigeon cotes, well-heads, 

bridges, palm boxes and fruit storing trays. 

John White and the Pyghtle Works 

collaborated closely with many of the 

leading architects and designers of the 

Arts and Crafts Movement including 

Baillie Scott, Lethaby and Voysey. None 

of the items in this extensive catalogue is 

attributed to a named designer but the 

quality is, as one would expect, very high 

and this is an excellent example of Arts 

and Crafts design from the high point of 

the movement. JISC Library Hub locates only one copy of the catalogue with Worldcat 

adding one further copy.   

[4963] £650  
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